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Wolfgang Amadeus Mozart (1756 — 1791)
Concerto No. 5 for Violin and Orchestra in A major, KV 219
1.Allegro aperto. . . . . . .. 8.56
2.Adagio . . ... e 10.32
3. Rondeau. TempodiMenuetto . . . . . . .. ... ... Lo 9.13
Dmitry Shostakovich (1906 — 1975)
Concerto No. 1 for Violin and Orchestra in A minor, op. 77
(Dedicated to David Oistrakh)
1.Nocturne. Moderato . . . . . . . . ... 11.03
2.Scherzo. Allegro . . . . . . . 6.09
[e] 3.Passacaglia. Andante . . . . . . ... ... ... 12.22
4. Burlesque. Allegroconbrio . . . . . ... L 4.47

David Oistrakh, violin

New York Symphony Orchestra

Conductor Dimitri Mitropoulos

Live in New York, Carnegie Hall, January 1, 1956
* Premiere performance outside the USSR
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Johann Sebastian Bach (1685 — 1750)
Concerto for 2 Violins and Orchestra in D minor, BWV 1043

1.Vivace . . . . . . .
2.Largo,manontanto . . . . ... ..o
B.Allegro . .. L

David Qistrakh, violin I, Yehudi Menuhin, violin Il

Orchestre National de I'Office de Radiodiffusion Télévision Frangaise (ORTF)
Conductor Pierre Capdevielle

The United Nations Day Concert. Live in Paris, Salle Pleyel, October 24, 1958

Antonio Vivaldi (1678 — 1741)
Concerto for 3 Violins and Orchestra in F major, RV 551

1. Allegro . . . . L
2.Andante. . . . ... L
B Allegro . ..

David Qistrakh, violin I, Yehudi Menuhin, violin Il, Arthur Grumiaux, violin 11l
Les Solistes de la Société Bach d’Anvers. Conductor Georges Octors
Live in Brussels, May 27, 1959

Antonio Vivaldi (1678 — 1741)
Concerto for 2 Violins and Orchestra in D minor, RV 514

1.Allegrononmolto. . . . . . ... ... Lo
2.Andante. . . . ...
3.Allegromolto . . . . . L.

Eugeéne Ysaye (1858 — 1931)

Amitié, poéme No. 5 for 2 Violins and Orchestra,0p.26 . . . . . . .. ..

David Oistrakh, violin I, Igor Oistrakh, violin Il
London Philharmonic Orchestra. Conductor Sir Malcolm Sargent
Live in London, Royal Albert Hall, February 26, 1961
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Wolfgang Amadeus Mozart (1756 — 1791)
Concerto No. 4 for Violin and Orchestra in D major, KV 218
(Cadenzas: David Oistrakh)

T.Allegro . . . 9.08
2.Andante cantabile . . . . ... ... ... Lo 7.57
3. Rondeau. Allegrograzioso . . . . . . . . . . ... ... 7.51

David Qistrakh, violin

Orchestra Sinfonica di Torino della RAI
Conductor David QOistrakh

Live in Turin, undefined date

Pyotr Tchaikovsky (1840 — 1893)
Concerto for Violin and Orchestra in D major, op. 35

1.Allegromoderato . . . . . . . . .. 18.10
2.Canzonetta. Andante. . . . . . ... ... 6.02
3. Finale. Allegro vivacissimo . . . . . . . . . . . . .. 9.28

David Oistrakh, violin

Orchestra Sinfonica Nazionale della RAI
Conductor Rudolf Kempe

Live in Turin, April 26, 1963



VOL. 4

SMC CD 0065 ADD/MONO

1

B E

3

N E kB

el

jy
g

N

TT: 73.33
Ludwig van Beethoven (1770 — 1827)
Sonata for Violin and Piano in D major, op. 12 No. 1

1.Allegroconbrio. . . . . ... ... 5.56
2. Tema con Variazioni. Andanteconmoto . . . . . . . . .. .. .. ... .. .. 7.08
3.Rondo.Allegro . . . . ... 4.51

Sergey Prokofiev (1891 — 1953)
Sonata No. 1 for Violin and Piano in A minor, op. 80
(dedicated to David Oistrakh)

1.Andanteassai . . . . . . . . .. .. 7.01
2. Allegro brusco. Poco piutranquillo. . . . . . . ... ... 6.30
3.Pocomenomosso . . . . ... 7.06
4. Allegrissimo. Poco piu tranquillo. Allegrissimo . . . . . . . . ... ... .... 7.29
Eugéne Ysaye (1858 — 1931)
Sonata for Violin Solo in D minor, op. 27 No. 3 “Ballade” . . . . . . . . .. ... .. 5.47
Pyotr Tchaikovsky (1840 — 1893)
Meditation in D minor from “Souvenir d'un lieu cher’, op.42No. 1 . . . . . . . . .. 7.54
Valse-Scherzoin C major,0p. 34 . . . . . . . . . .. 5.26
Richard Wagner (1813 — 1881)
Albumblatt in C major (1861) (arranged by A. Wilhelmi) . . . . .. ... ... ... 4.45
Giuseppe Tartini (1692 — 1770)
Variations on a theme by Corelli (1758) (arranged by F. Kreisler) . . . . . ... .. 3.47

David Oistrakh, violin
Vladimir Yampolsky, piano
Live in Tokyo, February 23, 1955
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Ludwig van Beethoven (1770 — 1827)
Concerto for Violin and Orchestra in D major, op. 61
Cadenzas: Fritz Kreisler

1. Allegromanontroppo . . . . . . . . .. 23.02
2.Larghetto . . . . . ... 9.06
3.Rondo. Allegro . . . . . . .. 9.22

Johannes Brahms (1833 — 1897)
Concerto for Violin and Orchestra in D major, op. 77

1.Allegronontroppo . . . . . . .. 21.31
2.Adagio . . ... 9.05
3. Allegro giocoso, ma nontroppo . . . . . . .. ...l 7.48

David Qistrakh, violin

National Symphony Orchestra
Conductor Howard Mitchell

Live in Washington, November 13, 1963
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David Oistrakh on tour

The name of David Oistrakh (September 30, 1908 — October 24, 1974) has
rightly become one of the symbols of the art of the violin in the twentieth
century. After his magnificent debut at the Carnegie Hall in 1955 Louis Bian-
colli of The New York World-Telegram and Sun wrote, “Among violin players
now living there are few to equal and none to surpass Oistrakh as a stylist
and musician.”

Music for him was the meaning and the way of life. He always maintained
that music provides an excellent example of building relationships between
individuals, nations and countries, and was among the few musicians en-
trusted by the Soviet authorities with representing the USSR on tours
abroad. Eight times Oistrakh toured the United States and was the first So-
viet artist to perform in what was then West Germany, Argentina, Uruguay,
Japan, Australia, New Zealand, Spain and Portugal, introducing audiences
on all continents to new works by Soviet composers.

Oistrakh had a vast repertoire and played music of all styles, periods and
genres, from Corelli to Weinberg. Many pieces were written especially for
him, including concertos by Prokofiev, Shostakovich, Myaskovsky, Kabale-
vsky, Rakov, Dvarionas, Machavariani, the concertino by Taktakishvili and
violin sonatas by Prokofiev, Shostakovich and Weinberg. Apart from solo
performance, Oistrakh was brilliant as a member of an ensemble, remar-
kable as a conductor, a talented publicist and an exceptional teacher, who
created his own school of performing. Outstanding musicians of the twen-



tieth century like Victor Pikaizen, Igor Oistrakh, Liana Isakadze and others
were among his pupils.

Oistrakh was the winner of four violin competitions: first prize at the All-Ukra-
nian Contest in Kharkov in 1930; in 1935 first prize in the Second All-
Union Contest in Leningrad and second prize in the International Henryk
Wieniawski Violin Competition in Warsaw; and, finally, in 1937, his trium-
phant and hardest-won victory in the Eugéne Ysaye Competition in Brus-
sels, following which the world was his oyster. People’s Artist of the USSR,
the Lenin and State Prize winner, he was an honorary member of the
Japanese String Teachers Association, the National Academy of St Cecilia in
Rome, the Eugéne Ysaye Society in Brussels, the Academy of Arts in Berlin,
the Royal Academy of Music in London, the American Academy of Arts and
Sciences, Gesellschaft der Musikfreunde in Vienna; he received an honora-
ry doctorate from the University of Cambridge; became an honorary profes-
sor of a number of Conservatories in Europe, and was member of the jury
for a multitude of competitions both at home and abroad.

David Oistrakh was a formative influence for many generations of violin
players and in his unique recordings remains an all-time living guide.

* * *

This CD series is a collection of Qistrakh recordings that were made during
his concert tours abroad and have not been previously released. Fortuna-
tely, they survived in the Moscow Conservatory archive and now receive a



new lease of life after careful remastering at the Conservatory Audio Resto-
ration Center.

The first CD introduces us to the momentous recording of the concert given
by Oistrakh at the Carnegie Hall on January 1, 1956, playing with the New
York Philharmonic under Dimitri Mitropoulos and performing two violin
concertos: the Mozart No. 5 and the Shostakovich No. 1.

Particularly worth mentioning is the fact that it was a double first night: the
debut of Oistrakh himself at the legendary venue and the first performance
of the Shostakovich concerto outside the USSR, only two months after its
world premiere on October 29 and 31, 1955. Considering that Oistrakh
pioneered the mastering of this extremely difficult piece and literally laid the
foundation of the tradition in performing it, and also that the recording of Oc-
tober 31, 1955 is still available, the version of January 1956 turns out to be
of a particular importance, as it allows us to trace the first stages of that
tradition being formed. Shostakovich himself regarded the performance by
Oistrakh as entirely authentic and paid the musician the highest compliment
in saying it was “as if | were playing myself.”

As to Mozart, the pinnacle of Oistrakh’s interpretation is the Berlin recording
of the first five concertos with the orchestra under his own direction. Howe-
ver, the performance of the fifth concerto presented on this CD conveys that
special atmosphere of real-life communication with the audience, which can-
not be replaced even by the best studio recordings.

The second CD hosts a unique constellation of world stars in the art of the
violin. It opens with Oistrakh and Menuhin playing Bach’s Double Violin
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Concerto at the UN Day celebration on October 24, 1958 at the Salle Pleyel
in Paris. The two violinists were great friends and this spirit of mutual res-
pect, partnership and exceptionally attentive attitude to each other pervades
their joint music-making.

No less attractive to music lovers is the next offering — Vivaldi’s Triple Violin
Concerto in F major, bringing together David Oistrakh, Yehudi Menuhin and
Arthur Grumiaux in Brussels on May 27, 1959. All three of them were in their
prime, at the top of their skill. Their performance is an excellent example of
authentic ensemble unity whilst preserving the distinctly original identity of
its individual members. This recording is a true gift to those with an appre-
ciation of music.

The programme concludes with a family duet of David and Igor Oistrakh,
where Oistrakh junior is a worthy and equal partner of his great father. This
wonderful ensemble of theirs recorded almost all the best works of music
in the world written for two violins, and this CD adds to that collection with
Vivaldi’'s Double Concerto in D minor and Poem No. 5 «Amitié» by Eugéne
Ysaye performed at the Royal Albert Hall in London on February 26, 1961.

The third CD has recordings of two concertos played by the artist in Turin
with the National Symphony Orchestra of Italian Radio and Television (RAI):
the fourth concerto of Mozart under Oistrakh’s own direction, and Tchaikov-
sky’s concerto conducted by Rudolf Kempe on April 26, 1963. Unfortunately
the date of the Mozart concerto does not appear on the original recording
and is yet to be established. It could be that both recordings come from diffe-
rent parts of the same concert.



Unlike the third and fifth of Mozart’s concertos that have certain cadenzas
widely accepted as most authentic in performing practices around the world
(Oistrakh’s for the third and Joachim’s for the fifth), the fourth offers an enor-
mous variety of them, with almost every violinist trying to come up with their
own version. Oistrakh also plays his own cadenzas for all three movements,
demonstrating a remarkable understanding of the expressive powers of vio-
lin and mastery of the necessary composing techniques.

For the sheer number of recordings the Tchaikovsky concerto is the front
runner not only for Oistrakh, but for other prominent violinists of the twen-
tieth century. Unquestionably this is one of the most popular compositions
in the age of sound recording. On this CD we are hearing one of the gold
standard readings of it created by Oistrakh.

The fourth CD presents a recording of the great violinist playing in a recital in
Tokyo on February 23, 1955. The programme of that evening is typical of
Oistrakh in its variety and universality. It allows him to reveal different sides
of his rich artistic personality: the very special ensemble skill and the depth
of interpretation in the sonatas by Beethoven and Prokofiev; the virtuoso
splendour in the sonata by Ysaye, the Valse-Scherzo by Tchaikovsky and
Tartini Variations; the dignified quality of sound in Tchaikovsky’s “Meditation”
and Wagner’s “Albumblatt”. And in each of these pieces Oistrakh achieves
wonderful emulation of the corresponding period and style.

It is also notable that even in choosing encores he was first and foremost a
musician and only secondarily a virtuoso, so instead of building on his suc-
cess with a spectacular miniature, Oistrakh chooses to play again the “Albu-
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mblatt” and only then goes on to the Variations on a Theme of Corelli. Every
interpretation he did was polished to perfection down to the minutest detail,
which provided for that amazing on-stage consistency demonstrated by Ois-
trakh until the end of his life.

The fifth CD completes the series with a recording of Oistrakh performing
with the National Orchestra of the USA in Washington on November 13,
1963. Concertos by Beethoven and Brahms were played together on that
occasion, and this combination has become a classic, as has, in the sense
of artistic point of reference, the interpretation given to them by Oistrakh.

That performance belongs to the period of his professional maturi-
ty, Oistrakh being 55 at the time. It is clear in his rendering of Beetho-
ven’s musical thought that it does not simply go beyond Viennese clas-
sicism, but acquires a worldwide and timeless scope. The listener has
the impression that this rendering has embraced all aspects of hu-
man nature: the immense inner strength, the unbelievable flow of en-
ergy, the concentration of will-power, the echo of a tragic sense of life,
and at the same time the tenderness, the joy and the optimism. For
Oistrakh the first part is full of utmost drama and the spirit of Brahms already
starts to come through; the second is poetry itself, and henceforth all the de-
velopment of the musical thought leads to the life-affirming finale, referring us
to the “Ode to Joy.” In this context Brahms’ concerto performed in the second
part of the evening, is perceived as a natural, seamless continuation of the
conversation started in the first.



Today the multitude of interpretations of the works by Beethoven and
Brahms can be confidently divided into four steady categories: emphasizing
the succession; contrasting the romantic aspects of the music by Brahms to
the classicist traits in Beethoven’s work; trying to present Beethoven’s lega-
cy through the “prism” of Brahms, and vice versa. The recording on this CD
is a good example of the third trend.

The present series once again confirms that as an artist Oistrakh rose to the
kind of level which is a benchmark and a guiding star for the majority of his
fellow musicians. Such figures were a precious few in the whole of the past
century and every master of that calibre is in a class of their own. David Ois-
trakh remains one such master in his inimitable recordings.

Pavel Sedov

Hasug Onctpax B racTposibHbIX Typax

Wwva Oasmnpa dépoposuya Onctpaxa (30.1X.1908 — 24.X.1974) no npasy
cTano ofHYM U3 CUMBOJIOB CKPUMUYHOIO UcKyccTBa XX Beka. lNocne ero
6nunctaTtenbHoro gebtoTta B KapHeru-xonne B 1955 r. peueHseHT «The New
York World-Telegram and Sun» Jlyn Buankonnu Hanucan: «Kak cTuamcT m
Kak My3blkaHT OcTpax uMeeT Masio paBHbIX CPEAM HbIHE XXMBYLUMX CKPU-
nayeu, N HET HM OOQHOro0, KTO Obl MPEBOCXOANT €ro».
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My3bika 6bifia oA HEro CMbICIIOM U 06pa3om »Xn3Hu. OH Bceraa 6bin yoex-
O6H, 4TOo My3blka JaéT npuMMep TOro, Kak AO0/MKHbI CTPOUTHCA OTHOLIEHWA
MeXxay NoabMn, Hapogamm 1 cTpaHamm 1 6611 OAHUM U3 TEX HEMHOTUX My-
3blKaHTOB, KOTOPbIM COBETCKOE MPaBUTE/IbCTBO OOBEPANO NPEACTaBNATb
CCCP Ha 3apybexHbix ractponax. OncTtpax BoCeEMb pas racTponvposan
B CoeanmHéHHbIX LLTaTtax u 6bil NepBbiM COBETCKUM apTUCTOM, BbICTY-
nuewem B 3anapgHon (torga) MepmaHun, ApreHTuHe, Ypyrsae, AnoHun,
AscTtpanuu, Hosoli 3enaHguu, Wcnanun, MopTtyranmn. VI Ha BCcex KOHTU-
HeHTax 3Hakomun Ny6anKy C HOBbIMU COYMHEHUAMU COBETCKMX KOMMO3W-
TOpPOB.

Peneptyap OricTpaxa 6bin HeobbATeH. OH urpan COYMHEHMA NpakTuye-
CKW BCEX CTUMEN, 3nox n xaHpos oT Kopennu oo BanHbepra. MHoro co-
YMHEHUN BbINI0 HaNMMCaHO crneumanbHO AS1A Hero, B TOM YMCe KOHLUEepThl
MpokodbeBa, LlocTtakoBuya, MsackoBckoro, Kabanesckoro, PakoBsa,
[apuoHaca, MauaBapmaH/, KOHLEPTUHO TaKTaKULIBUAWN, CKPUMUYHbIE
coHatbl [pokodbeBa, LLlocTakoBuya, BanHbepra... [ToMrMMO COMbHOroO mc-
nonHutenscTea HOasua dépopoBud Obi1 BEMMKONEMHLIM aHCaMOMNCTOM,
3amMevaTesibHbIM  OUPWMKEPOM, TaNaHTAIMBbIM My6ANMUUCTOM W YHUKasb-
HbIM MefaroromM, CO34aBlUMM CBOK UCMOSHUTENbLCKYIO Wwkony. Cpeamn ero
YYEHUKOB Bblgatowmeca My3blkaHTbl XX Beka B. lNMukansen, W. Onctpax,
J1. \cakapse v gp.

OncTpax — naypeat YeTbIpEX CKPUMUYHbIX KOHKYPCOB (MepBaA nNpemMma Ha
BceykpanHCKOM KOHKypce ckpunaden B XapbkoBe B 1930 rogy, nepsas
npemmAa Ha BTopom Bcecoto3Hom kKoHKypce B JleHnHrpage B 1935 ., B TOM
»xe 1935 rogy BTOpaA NpemMmna Ha KOHKypce M. BeHABCKOro 1, HakoHeL, B

13



1937 r. TpuymdanbHaa u TpyaHerwaa nobega Ha KoHkypce um. 3. M3am B
Bbptoccene, nocne kotopon OncTpaxy oTKpbIICA BeCb MUp), HapoaHbin ap-
Tnct CCCP, Naypeat JIeHUHCKOM 1 ocyaapCTBEHHOW NMPEeMUin, MOYETHbBIN
yneH O6LWecTBa yunuTenen Ha CTPYHHbIX MHCTPYMeHTax (AnoHuA), akage-
mum Santa Cecilia (Pum), ObwectBa OxeHa MN3aun (bproccenb), Hemeukon
akagemunn nckyccts B BepnuHe, Koponesckon akagemmn my3biku (J1oH-
OOH), AMeprnKaHCKON akageMmm UCKYCCTB N Hayk, «OblecTBa apy3en my-
3blkn» (BeHa), LOKTOp My3blkn KeMOpuaXKCKoro yHMBepcuTeTa, NoYETHbIN
npocpeccop Lenoro pana KoHcepeaTopuii EBponbl, YneH XXopy MHOXKECTBa
KOHKYPCOB B CTpaHe 1 3a py6e koM.

Oasung ®époposumy OncTpax okasan BAVMAHWE HA MHOrMe MOKONEHUA MO-
nofpix cKpunayer M B CBOUX YHWUKAsbHbIX 3anMCAX OH OCTaéTCA >XMBbIM
OPVIEHTMPOM Ha BCE BPEMEHaA.

HacTtonAwana cepuA OuckoB npenctasnAeT cobon cobpaHve He mM3gaBas-
LUMXCA paHee KOHLEepTHbIX 3anvucen dasmpa MénoposBuya, coenaHHbIX BO
BpeMA ero 3apybexKHbIX racTPosibHbIX TypoB. K cHaCcTbiO OHU COXPaHUINCh
B hoHOoax MOCKOBCKOM KOHCEpBATOPUN 1 cenyac obpeTaroT HOBYHO XU3Hb
nocne TwaresibHOM pecTaBpaumm B eé ayamo-pectaBpaLMOHHOM LieHTpe.

[epBbIVi ANCK 3HAKOMUT HAC C YHUKANbHOW 3anucbio KoHuepTa OncTpaxa
1 AHBapA 1956 ropa B KapHerun-xonne ¢ Hblo-Mopkeknm domnapmoHuye-
CKUM OpKecTpoM rnof ynpasneHvem [O. MuTtponynoca, Ha KOTOpoM Obiniv



WCNOSIHEHbI ABa CKPUMNUYHLIX KoHUuepTa — MNAaTbin B.A. MouapTa u NepBbii
0.0. WocTtakoBuya.

Ocoboro BHMMaHWA 3acnyxwuvBaeT TOT hakT, 4YTO ITOT Beuvep okasasncsa
OBaXKabl NpemMbepHbIM: 3TO 6bin AebioT camoro OncTpaxa B nereHpap-
HOM 3ane n B 9TOT AeHb KoHuepT LLocTakoBmya Brnepsble 6bia UCNon-
HeH 3a npegenamu CCCP. MNpunyém co OHA ero MMpoBOWN npembepbl 29 un
31 okTABpA 1955 roga npowno Bcero Asa mecAua. Yunteieada, 4to Jasug
OricTpax 6bl1 NepBONPOXOOUEM B OCBOEHMM 3TOr0 TPYOHEMLEro CoYnHe-
HWA N B BYKBasIbHOM CMbIC/E 3a105K11 OCHOBY TpaauMumMu ero UCMoNHEeHW ,
a TakXe TO, YTo coxpaHunach 3anucb 31 okTAGPA 1955 r., TO hoHorpamma
BapuaHTa 1 AHBapA 1956 roga npuobpeTaeT 0CcObY LEHHOCTb, MOCKOSbKY
Nno3BosiAeT NPoCcneanTb HavasbHble dTanbl CTAHOBNEHNA 3TON Tpaguumu.
Cam aBTOp cuuTtan mcnonHeHne OnMcTpaxa KOHreHuanbHbIM W yOOCTOW
HaBnpa ®énoposnya BbiCcoYarLen oueHkI: «Kak 6yaTo A cam urpasn».

Y10 e kacaetcA MouapTta, TO BEPLUMHOW ero MHTepnpetTauun B Hacne-
onn OncTtpaxa ctana 6epnmHcKaa 3anncb NepBbIX MATU KOHLEPTOB C Op-
KeCcTpoM nofd, COGCTBEHHbIM yrnpaBneHneM. JaHHbIn )Ke BapuaHT NCMNOSHe-
HMA [1ATOro KoHuepTa nepenaét Ty HEMOBTOPUMYIO aTMOC(epy >XMBOro
0obLeHnA ¢ Ny6rIMKON, KOTOPYIO HE 3aMEHAIOT AaXKe Camble COBEPLUEHHbIE
CTyOWUMHbIE 3aMnnCK.

Ha BTOpOM p[gucke — yYHUKaNbHOE CO3BE3OME MUPOBLIX fvae-
poB  ckpununyHoro  uckycctea.  OTkpblBaeT  nporpammy — ayaT
Onctpaxa n MeHyxmHa B [BoiMHOM KOHUepTe baxa, WCnOMHEHHOM
B lMapmxe B 3ane «[nenenb» 24 okTAbpA 1958 ropa Ha KoHUep-
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Te B 4yecTb [OHA Opranmsaummn O6beguHEHHbIX Haumin. Oba ckpu-
naya Obln OGOMbLWMMX APY3bAMW K 3TOT OyX B3aUMHOIO YBa>KEHWA,
napTHEPCTBA N HeobblHaNHO BEPEXXHOro OTHOLIEHWA OPYr K ApYyry Hanon-
HAET NX COBMECTHOE My3MLMPOBaHue.

He meHee npuBnekaTtesnbHOW ONA LEHUTeNen ABnAeTcA W cnepylowas
3anucb TpoMHOro KoHuepta Bueanbon ®a wmaxop, 06beanHMBLIAA
Hasnpa Orictpaxa, Veryom MeHyxmHa n ApTtiopa piombo B Bproccene
27 maA 1959 ropa. Bce Tpoe B NOMHOM pacuBeTe CBOMX TBOPYECKMUX CUI,
Ha nuke mactepcTBa. VIX UcnonHeHne — HaACTOALWMIA NpUMepP MOLAMNHHOIO
aHcaMbneBoro enuHcTBa MNpY COXPaHEeHUU HENnoBTOPUMOM CaMOObITHOW
WHOVBUAYaANIbHOCTM  KaXXOoro M3 ero y4yacTHMKOB. 3JTa 3anmMcb —
HaCTOALWMN NOAAPOK BCEM NIIOOUTENAM MY3bIKU.

3aBepLuaeT nporpaMmy cemenHbin oyaT Jasupa n Uropa Ownctpaxos, B
kKoTopom OWCTpax-mMnaglwuni BbICTyNaeT AOCTOMHbIM U PaBHbIM MapTHE-
poM BenMKoro otua. Ha cueTy aTtoro 3amevaTesnisHOro aHcambns 3anucu
enBa N He H60MbLUMHCTBA JTYYLNX COYUHEHNIA MUPOBOM MYy3blKW ANA OBYX
CKPUMOK. [aHHbIA OWCK MOMOMHAET KONNeKkumto [OBONHbIM KOHLEPTOM
BuBanban pe muHop un Moamon Ne 5 «Amitié» OxxeHa 3am, ncnonHeHHbIMU
B NOHOOHCKOM AnbbepT-xonne 26 cdespana 1961 rona.

Ha tpetbem gucke npenctaBfeHbl 3anMcu OBYX KOHLEPTOB apTucTa B
TypuHe ¢ HaumoHanbHbIM CUMGIOHNYECKUM OpKecTpoM MTanbAHCKOro pa-
ono n tenesnpeHua RAI: YeTsépThin KoHUepT MouapTa non cob6CTBEH-
HbIM ynpaBrnieHnem n KoHuepT YankoBckoro nog ynpasneHneM Pynonscha
Kemne 26 anpena 1963 ropga. K coxaneHuto, Ha opuyrnHane 3anucu Kow-
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uepta MouapTa He okasasnocb AaTbl, KOTOPYK MOKa He yaanoCb YCTaHo-
BUTb. He NCKoYeHo, 4To 06e 3TUX 3anncu ¢ OLHOIrO N TOro XXe KOHUepTa,
TOJIbKO C pasHbIX ero oTAeNeHNA.

B otnnumne ot TpeTbero u AToro KoHuepToB MouapTta, K KOTOPbIM OKa-
3a/IMCb HanucaHbl Takue KageHuuu, KOTopble NPOYHO YyTBEPAUSIUCE B MU-
pOBOM UCMONMHUTENbCKON NpakTuUKe Kak Hanbonee opraHnydHble (K TpeTb-
emy — OncTpaxa, Kk Natomy — Noaxmma), y YeTBepToro cutyauma apyras.
Pa3Hoobpasne KageHunin 30ecb OrpoOMHO 1 eBa NN He Kaxkabl ckpunay
CTpemMuTCA co3naTb CBOV BapmaHT. OcTpax TakXXe UCNOSHAET 34ecCb COb-
CTBEHHbIE KafleHUMN KO BCeM TPEM YacTAM, AEMOHCTPUPYA B HNUX 3aMeya-
TeNbHOe 3HaHWe BbIpas3nTesibHbIX BO3MOXHOCTEN CKPUMKK, a Takxe Bna-
OeHne HeobXxoANMbIMU KOMMO3UTOPCKUMU NPUEMaMMU.

KoHuepT YalikoBCKOro mo KOMM4YecTBY 3anucei ABNAETCA NMAEPOM He
Tonbko y Jasnpa Onctpaxa, HO U APYrvMxX KpyrnHenwmx ckpunaden XX
Beka. besycnoBHO, 3TO 0OHO U3 caMbiXx BOCTPEOOBAHHbIX COYMHEHWIA 3MO-
Xu 3ByKosanucu. OJasup PEnopoBmy co3pan OavH M3 3TaslOHOB ero npo-
YTEHWA, KOTOPbIV Mbl U CMbILWMM B AaHHOW 3anmncu.

UeTtBépThifi ANCK CEPUN 3HAKOMUT HAC C 3anucbl0 COJSIbHOMO KOHLepTa
ckpunaya B Tokno 23 deBpana 1955 roga. Nporpamma 3TOro Beyepa xa-
pakTepHa gnA OuncTtpaxa cBoUM pasHoobpasveM U YHUBEPCASIbHOCTbIO.
OHa no3BonAeT eMy packpbiTb pa3Hble CTOPOHbI CBOEN boraTtenwen TBop-
YeCKOM WHOWBWAYaNbHOCTU: YHUKanbHOe aHcambneBoe MacTepcTBO U
rnybuHy uHTepnpeTauumn B coHaTax BetxoBeHa n [NpokodbeBa, BUPTYO-
3HbIN 6neck B CoHaTe W3an, Banbce-ckepuo Yankosckoro n Bapumaumax
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TapTuHM, 6naropofcTBO 3ByYaHMA B nbecax YarkoBckoro «Pasmbiwne-
Hue» n BarHepa «JIMCTOK 13 ansboma». [pn 3TOM B KaXXOOM U3 3TUX NPo-
n3segeHnin OnNcTpax gocTuraeT youBmMTeNbHOrO NepeBon/IOWEHNA B COOT-
BETCTBYIOLLMIA CTUNb U 3MOXY.

MpumeyvaTensHO TakXe, YTO U B BblGOpe Nbec Ha 6uc oH 6bin, npexae
BCEro, My3blKaHTOM, a MOTOM Y>Xe BMPTYO30M. Tak, BMECTO TOro, 4Tobbl
3aKkpennTb ycnex aheKTHON BUPTYO3HON MUHuaTiopon, Oasug dénopo-
BMY CHayana cbirpan «J/IMctok n3 anbboma», a NoTom y>xe Bapuaunn Ha
Temy Kopennu. Kaxpaaa ns ero nHtepnpetauun bbisia OTTodeHa 4o coBep-
LUEeHCTBA B Mefibyalilmx geTtansax, u 3To obecnevmsano Ty NopasnTesbHYO
CTabunbHOCTb Ha cueHe, KoTopyto ONcTpax OEeMOHCTPMpPOBas A0 KOHUA
CBOEM XXNSHU.

3aBepLuaeT Ceputo NAThIN AUCK C 3anunucbio BbicTynneHna OncTpaxa ¢ Ha-
uroHanbHbiM opkecTpom CLUA B BawwmHrtToHe 13 Hoabpa 1963 ropga. B on-
HOM Be4depe npo3ByYanm KoHUepTbl beTxoBeHa u bpamca. Takoe nx cove-
TaHue B OOHOM NporpamMmme CTano Knaccmyecknm. Knaccmyeckom B CMbICe
Xy[OOXXECTBEHHOr0 OpMeHTMpa ctana u nx nHtepnpetauma Oncrtpaxom.

OTO BbBICTYMMIEHME OTHOCUTCA K MEPUOAY 3PenocTn ckpunada, KOTopomy
3necb 55 net. B TpakToBke [JaBmaoa PEpopoBmya ABCTBEHHO OLlyLlAeT-
cA, YTO My3blkanbHaA MbiC/b BeTxoBeHa He MPOCTO BLIXOOUT 3a pamKu
BEHCKOro Knaccuumama, Ho npuobpeTaeT nnaHeTapHblin U BHEBPEMEHHOMN
macwTtab. CospaéTtcA BnevatsieHne, YTO MPOYTEHUE 3TOro COYUHEHUA
CKpunayom Bobpasno B cebA BCe CTOPOHbI YEOBEYECKON NPUPOLAbI: KOMOC-
CaslbHYHO0 BHYTPEHHIOK CUMY, HEBEPOATHYIO 3HEPreTUKy, CryCTOK BOSIEBOrO
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Hayana, OTrosIOCOK TParnyeckoro MMUPOOLLYLLIEHNA N B TO XXe BPEMA HEX-
HOCTb, pagocTb M onTuMu3M. NepeaA YyacTb y OncTpaxa HacbiweHa npe-
DenbHbIM gpamaTuU3MOM U B HEWN CrbIWNTCA y>XKe 6paMCcoBCKuin ayx, BTo-
paA — cama noasvAa 1 BCE PasBUTUE MY3blKaslbHON MbIC/IM NPUBOOUTCA K
XnaHeyteepkgawowemy GuHany, oTcbinarowemy Hac K «One K pagocTu».
B aTon ceA3un KoHuepT bpamca, 3Byyalumin BO BTOPOM OTAENEHNN, BOCNPU-
HMMaeTCA Kak eCTECTBEHHOE OpraHNYHOE NPOAO/HKEHNE pa3roBopa, Hava-
TOro B MEPBOM.

CerogHA BO MHOXECTBE BapMaHTOB MHTeprnpeTaumMm couMHeHnin betxose-
Ha 1 Bbpamca MOXHO C yBEPEHHOCTbIO BbIAENUTb YeTbIpe YCTOMYMBLIX Ha-
npasneHna: 1) akLueHTMPOBKa NPeeMCTBEHHOCTU; 2) NPOTUBOMOCTaBeHne
pPOMaHTMYeCKNX CTOPOH My3blkn BpamMca knaccuumcTcKMM YyepTam TBopYe-
cTBa beTxoBeHa; 3) cTpemneHvne npencTaBuTb Hacneane betxoseHa 4e-
pes «npusmy» bpamca; 4) nonbITKM NpencTaBnuTb My3blky Bpamca yepes
«npu3my» betxoBeHa. MNpeonaraemaa 3anuce OwncTpaxa npencrasnAeT
cobon y6eauTenbHbIA BapnaHT TPeTbero HanpasieHnA.

[aHHaA cepuA 3anmcen ewé pas noaTBepXOaeT, YTO KaK Xy[AOXHUK
OwncTtpax HaxoaMTCA Ha TOW BbICOTE, KOTopaA ABNAETCA TOYKOM OTCYETa
N OPUEHTUPOM /1A 6ONbLUMHCTBA ero Konser. 3a Becb XX BeK Takux u-
ryp CYUTaHHbIE eAMHULbI U KaXXObI MacTep Takoro macwraba ABnAeTcA
€OVHCTBEHHBIM B CBOEM poge. TakmMm eOuHCTBEHHbIM Obll 1 OCTaéTtcA B
CBOMX HecpaBHeHHbIX 3anuncaAx Oasng énpoposny OncTpax.

lMaBsen Cenos



Oasup OncTtpax B raCTpoOsbHbIX Typax

VOL. 1
SMC CD 0061 ADD/MONO
TT: 63.02
Bonbdranr Amagein Mouapt (1756 — 1791)
KoHuepT Ne 5 ana ckpunkum ¢ opkectpom J1a maxop, KV 219
1 Allegroaperto . . . . . .. 8.56
2.Adagio . . .. 10.32
3. Rondeau. TempodiMenuetto . . . . . . . . .. ... L Lo 9.32
Amutpuin AmmTtpuesud LoctakoBuy (1906 — 1975)
KoHuepT Ne 1 onA ckpunky ¢ OpKecTpom 18 MUHOp, op. 77*
(nocBAweéH dasupy dénoposundy OncTpaxy)
1. HokTiopH. Moderato . . . . . . . . . ... 11.08
2.CKepUO. AlIBQIrO . . . . v i e e 6.09
[e] 3.MaccakanbA. Andante . . . . . . . .. ... ... ... 12.22
4. Bypnecka. Allegroconbrio . . . . . ... L Lo 4.47

Nasunp Onctpax, ckpunka

Hbto-MopKckmii thrnapMoHUyeckmin opkecTp

Lvipwxép OummTproc Mutponynoc

KoHuepT B Hbto-Mopke, KapHeru-Xonn, 1 aHeapa 1956 rona
* MepBoe ncnonHexve 3a npepenamm CCCP
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VOL. 2 PaHee He nagasaslumecs 3anucu

SMC CD 0062 ADD/MONO

BRI E
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fel [l B

=]
(=]

TT: 55.22
WoraHH Ceb6acTbAH Bax (1685 — 1750)
KoHuepT Ana ABYX CKPUMOK C OPKECTPOM pe muHop, BWV 1043

1.Vivace . . . . . e e 417
2.Largo,manontanto . . . . .. ... L 7.34
B.Allegro . . . L 5.33

Oasupg Oictpax, ckpunka |. Meryam MeHyxuH, ckpunka Il

HauwnoHanbHbIn opkecTp ®paHuyackoro paavo n Tenesnaenna (ORTF). Oupuxép Meep . . . . . .
Kangesunb. KoHuepT B YecTb AHA OpraHnsaummn O6beanHéHHbIx Hauwit. Mapwx, 3an

Mnenenb, 24 okTAGpPA 1958 ropa

AHTOHMO BuBanbau (1678 — 1741)
KoHuepT oA Tpéx ckpunok ¢ opkecTpom Pa maxkop, RV 551

1. Allegro . . . L e 4.54
2.Andante. . . . ... 2.24
B Allegro . .. L e 3.36

Hasup OncTtpax, ckpunka |. Meryam MenyxwuH, ckpunka . ApTiop ptombo, ckpunka Il
Opkectp «O6uwectea N.C. baxa» B Benbrumn. Oupmxép >Kopx OkTop
KoHuepT B bptoccene, 27 maa 1959 ropa

AHTOHMO BuBanbam (1678 — 1741)
KoHuepT Ana AByX CKPUMOK C OpKecTpoMm pe MuHop, RV 514

1.Allegrononmolto. . . . . . . . . .. L 4.00
2.Andante. . . . .. 3.30
B.Allegromolto . . . . . .. 3.17
OeH Usan (1858 — 1931)
Amitié, nosma Ne 5 onA AByX CKPUMOK C OPKECTPOM, 0p. 26 . . . . . . . . . . . . . 16.16

Hasup OincTtpax, ckpunka |. Vropb OricTpax, ckpunka Il
JToHpoHCKuIA hunapmoHnyeckuii opkecTp. Oupmxép cap Mankonm CapayxeHT
KoHuepT B JTonaoHe, AnbbepT Xonn, 26 cespana 1961 roga
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VOL. 3

PaHee He nagasaBLuneca 3anvucu

SMC CD 0063 ADD/MONO/STEREO
TT: 58.38

Bonbdranr Amagen MouapT (1756 — 1791)

KoHuepT Ne 4 ana ckpunkun ¢ opkectpom Pe maxop, KV 218

(KapeHumn OaBupa Onctpaxa)
TLAEOrO .« . o o o e 9.08
2.Andantecantabile . . . . ... ... ... ... ... 7.57
3. Rondeau. Allegro grazioso . . . . . . .o 7.51

Oasunp OncTpax, ckpunka

HaumoHanbHbIn cumdoHnyecknii opkectp UTanbAHckoro pagno n tenesngerna RAI

Ovipwxép Oasug Onctpax

KoHuepT B TypuHe, nata Hem3BecTHa

MNérp Unbuy Yankosckuii (1840 — 1893)

KoHuepT ana ckpunku ¢ opkectpom Pe maxop, op. 35
1. Allegromoderato . . . . . . ... 18.10
2.Canzonetta. Andante. . . . . . . . .. .. ... ... 6.02
[6] 3. Finale. Allegro vivacissimo . . . . . . . . . . . . ... 9.28

Hasunp Onctpax, ckpunka

HaumoHanbHbIN cMMOHMYECKNIA opkecTp MTanbAHCcKoro paano n tenesnaexnna RAI
Nvipwxép Pynonbd Kemne

KoHuepT B TypuHe 26 anpena 1963 r.
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VOL. 4

SMC CD 0065 ADD/MONO

BRI E
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N

TT: 73.33
Jioasur BaH BetxoBeH (1770 — 1827)
Conata Ne 1 pna ckpunku n coptennaHo Pe maxkop, op. 12 Ne 1

1.Allegroconbrio . .. . ... ... ... 5.56
2. Tema con Variazioni. Andanteconmoto . . . . . . . . . . .. .. .. ..... 7.08
3.Rondo. Allegro . . . . . . .. 4.51

Ceprei Cepreesuy Mpokodbes (1891 — 1953)
Conata Ne 1 ona ckpunku 1 hoptenuaHo da MuHop, op. 80
(noceAweHa Oasnay ®énoposnyy OncTpaxy)

1.Andanteassai . . . . . .. .. .. ... 7.01
2. Allegro brusco. Poco piutranquillo. . . . . . . ... ... 6.30
3. Pocomenomosso . . . ... 7.06
4. Allegrissimo. Poco piu tranquillo. Allegrissimo . . . . . . . .. ... ... ... 7.29
OxeH Usan (1858 — 1931)
CoHata ona CKpUnKu cono pe MuHop, op. 27 Ne 3 «<bannapga» . . . . . . . . . .. 5.47

MéTtp Unbuu YaikoBckuii (1840 — 1893)
PasambiwneHne pe MUHOP

13 umkna «BocnomunHaHue gopororo mecta», op. 42 Ne 1 . . . . . ... L. 7.54
Banbc-ckepuo [Jo MaXop, 0p. 34 . . . . .. L Lo 5.26
Puxapp BarHep (1813 — 1881)

Jluctok n3 anvboma flo madxkop (1861) . . . . . . . . . . . . . ... 4.45

(mepenoxeHuve onAa ckpunku n doptenuaxo A. Bunbrenbmm)

[xysenne TapTuHu (1692 — 1770)
Bapuauun Ha Temy Kopennu (1758) (obpabotka ®. Kpencnepa) . . . . . . . . . . 3.47

Oasug Oictpax, ckpunka
Bnapmmnp Amnonbckuin, hopTennaHo
KoHuepT B Tokuno 23 chespana 1955 roga
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VOL. 5 Patee He nagasasLluveca 3anucuy

SMC CD 0067 ADD/STEREO

Iz

bl B

TT: 79.55
Jioasur BaH BeTxoBeH (1770 — 1827)
KoHuepT anA ckpunku ¢ opkectpom Pe maxop, op. 61
KapeHunn ®puua Kpericnepa

1. Allegromanontroppo . . . . . . . L 23.02
2.Larghetto. . . . . ... 9.06
3.Rondo.Allegro . . . . . ... 9.22

WoranHec Bpamc (1833 — 1897)
KoHUepT Ana ckpunku ¢ opkectpom Pe maxkop, op. 77

1.Allegronontroppo . . . . . .. L 21.31
2.Adagio . ... 9.05
3. Allegro giocoso, manontroppo . . . . . .. ... 7.48

Oasunp OncTpax, ckpunka

HaumoHanbHbIn opkecTp CLUA

Oupwxép Xosapa Mutuenn

KoHuepT B BawwnHrroHe 13 HoAGpa 1963 1.

PecTtaspauua n mactepuHr: Enena Cobiy

[Ownzann: Anekcen MHuclok

MepeBoa: Mapua JlacToukuHa

VcnonHuteneHbin npoatocep: Eerennn MNnatoHos

© & ® 2017 MockoBckan rocyaapcTeeHHanA KoHcepeaTopumA uMm. MN./. Yankosckoro.
Bce npaBa 3awmiueHbl
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